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Robert Frank

O Robert Frank givar 0 goToypa@og pe tTnv neyarvTep ETPPOT| 6T
QoToypapio Tov 20°° mdva.
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O EABetoc — Apepikavog potoypdpog Robert Frank (9 Noguppiov 1924
— 9 XentepPpiov 2019), y6vog HEGOAGTIKNG OKOYEVELNG, YEVVIONKE GTNV
EABetia kot épuye ota 95 tov ypdvia and ) (o1, oto Inverness ¢
Nova Scotia. O matépag tov Nrav ['eppovog emyepnuatiog, Tov
petokopoe oty EAPetio petd tov A’ Taykoouo T1oAepo.

Apyoe va peretael ) eotoypapio to 1941 ko wépaoce to endpeva €61
YPOVIOL EpYOLOUEVOC Y10l EUTOPIKA GTOVVTLO PMOTOYPOUPIOS KO
YPOPIOTIKNG 6T Zupiyn, TN ['evedn ko t Bactieio. Av ko pepukd
TEPLOOIKA ATOdEYTNKAY TNV 0LV O1eTn Yo ndda ypnon e 35mm



Leica, o Frank mapott)Onke Alyovg unqveg petd tv mpdGANyYn Tov.
Etowdlovrtag éva portfolio pe 40 pmtoypapieg yio vo GUGTACEL T
JdOVAELL TOV GE EKOOTEC TEPLOJIKDV, ONUIOVPYNGE 0L YEYPOTOINTN
éxooon pe titho 40 Fotos (1941 / 1946), pe ewcodvec amod tacidwa tov o€
Mudvo, apiot, Ztpacumodpyk K.a.

[Taporo mov 0 Ppavk Kot 1 OIKOYEVELL TOV TOPEUEVOY AGPOAEIG GTNV
EABetio katd t dtapkela tov B’ Iaykoouiov [ToAéuov, | aneidy tov
Noaliopod ko n “kovpacn” and “to pikpd péyebog g EABetiag”, tov
oGV Vo aPGEL TV AOTIKN OIKOYEVELD TOVL KOl VO LETAVOGTEVDGEL TO
1947 oti¢ Hvouéveg ToAteieg, po amd@aon mwov otddnKe kabopioTikn
Y10, TO £pYO TOV.

Robert Frank by Elliott Erwitt



> ovvéyewn, tacideye ot Notwo Apepikn, yopilovtag 6Tic TOAELS Kot
T yoprd TG BoABioc kot tov [1epot. Anovpynoce ko dAro Bipiio, pe
eotoypapiec mov tpdfnée oto Ilepov. I'opioe yia Aiyo oto [Tapict ko
enéotpeye ot Néa Yopkn, 6mov o pnuiocuévog art director Ade&ér
MmrpotpoPitg (Alexey Brodovitch) tov mpocéhafe wg pmToypapo HOdog
oto Harper’s Bazaar. Tote yvopioe ko tov Edward Steichen kot
eviayOnie oto duvapikd g opddag “51 American Photographers™.

O yp1yopog pvOuog g Apepucavikng Cong kot 1 S1omicTmon e
VIEPPOMKNG EUPOOTG OTA YPTLLATA, TOV EdMCOV UL GAAT ATTOYT Y10
avtd mov ovopdaleton “Apepicavico Ovelpo™. O Robert ntav évag EEvog
Yo TNV CULEPLKAVIKT KOV@Via KOt TNV 10106V YKpacio TnC.

‘Exovtac nom potoypagicel otnv Evpdnn kot v Aatvikn Apepikn,
cuveldnronoince 0Tt eiye £pBel  dpa va dSnpovpyNGeL Eval EpYo TOL eV
Ba meploplOTaV 6T LEPOVMUEVE, KAOPX TNG OTOGTOGLLOTIKNG
QPOTOYPUPIKNC, OALA Ba apnyovvTay pia 1otopio. AvTod oL £lyeE GTO VOU
TOL NTAV 1 “ONMTIKN UEAETT VOGS TOATIGUOD .

Me ™ Ponfeia tov Walker Evans, o Frank e£ac@diice pio dovAetd amd
10 Idpvpa Guggenheim Memorial Foundation. Aéyetat 6t 0 16106 0
Walker Evans tov npoteve va vofdiet tnv aitnon kot Mot Tov
Bonnoe va v cuvtdéet.

2y aitnon tov wpog o idpvua Guggenheim to 1955, amocapnivice
aVAYALPO, TIG CKEYELS TOV:

“Avto TOVL Y TTO UVOLO OV EIVaL 1] TOPATHPHON KOL ] KOTAYPOPH VIO, TO
1 EVOG TOATOYPaPnuUEVOS Auepixavog umropet vo, ot otigc Hvauéveg
TloAteiec ko wov vTOONAWVEL TO E100S TOL TOMTIGUOD TTOV YEVVHONKE 0D
ko1 eComiveral o€ aAla uépn. Midw yio epdyuata mov fpickovral exel
éCw, movToD, T0. OTola EIVOL EDKOLO VO, PPELS, OALG, Oyl VO, TO. EMIAELEIS 1 Vau
0. EPUNVEDOELS ™.



To 1955, 1o ta&idol mov Eexivnoe o Robert Frank otnv Apepu,
draoyilovtog OAN TN YOPO LE TNV OIKOYEVELL TOV, TO YPTLOTO TNG
VTOTPOPLOG Kot VO VOIKIOGHEVO OWTOKIVINTO, OTOTEAECE L0, AAQ



Képovak On the road, mpocéyyion, LOVO TOL OVTN TN POPE EYve
QPOTOYPAPLKE, LEGH OTTO TNV KAUEPO TOV POTOYPAPOL KOt OYL LECO OO
TIC AEEELG TOV Aeptkdvov Guyypa@éa.

To amotéleopa VTG TG TEPTAGVNONE TOL ATOKAAVYE LUE SIEIGOVTIKN
Kot OAUUEVT LTI TV YOUVI Yoy TS AUEPIKNG NG dekaeTiog Tov 50.
Agv pdxertal yio o amAn Katoypoen g Apepikng. O Frank
POTOYPAPIGE UE ATOGTAGLOTONIEVO PEAMGUO KO OLEIGIVTIKOTNTA.

H teyvikn tederdmta dev Ntav to (ntoduevo, ovte Bo GUVOVTIGEL KAVEIC
o710 KAOPO TOL TOLG KAUGIKOVG KAVOVEC aaONTIKNG. Avalntnoe tov
AUEPIKOVIKO TPOTO CMNC, TNV ATEPOVTOTVVT TNG YDPOC, TIC TOPAEEVEC
OVTLPAGELG TNG CUEPIKAVIKNG KOVATOVPAG, TNV TPEAQ TNG, TN HovaEld Kot
™ OAiym NG, ToV drdyvTo patcioud, T Pio Kot TNV KOTOVOAOTIKY
KOVLATOVPO TNG.

Y10 taiol tov emoképnke Detroit and Dearborn, Michigan, Savannah,
Georgia, Miami Beach, St. Petersburg, Florida, New Orleans,
Louisiana, Houston, Texas, Los Angeles, California, Reno, Nevada, Salt
Lake City, Utah, Butte, Montana, Chicago, Illinois.

Ao 115 28.000 pwtoypaeicg Tov tagidto0 poig 83 emiéyOnKav yio v
éxdoon tov “The Americans”.



Lusk, Wyo. /9rE /2 roceA,

To BiAio “The Americans” cuvéBale oty adllayn KatevBovvong g
eotoypapioc. O Frank, pe “oonyo” tov Walker Evans kot to “American
Photographs” (1938) édmwoe otn pwtoypapia £vo 6ovdaio Kot
euPAnuatiko PPAio pe eIKOVEC TOL GLYKPOTOVV LM ALPTYNOT TG
Aueptkne péca amd 1o 01Kd Tov PAEULA, TN O1KT) TOV TPOGEYYIoN OTNV
ovyyxpovn Auepicn. I'a toug Apepikdvous, Ouwms, Bempndnke LaArov
avtiopepikavikn. To BipAio Tov dev Bprke oTéYN GE KOVEVOY QUEPTKAVIKO
€KOOTIKO 01KO0 K1 €161 £kd0ONKE Y100 TpOTN Popd oty ['adAia, pe ToV
titho “Les Américains” (1957).
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Me v emotpoen tov ot Néa Yopkmn, 1o 1957, cuvdvinoe tov Jack
Kerouac, 0 omoilog evtunmoidotnke and TIg EIKOVES TOL Kot TV €KEIVOG
TOL £YPONYE TNV EIGAYOYN Yo TNV apepKavikn £kdoon “The Americans”
(1959) M. TIpoketton, icme, yio 10 poToypapkd Pifrio pe v
pueyaivtepn emppon otov 20° cudva.



O Frank éywve @ihog xon pe tov momtn| Allen Ginsberg kot yvopioe tovg
umitvik (kivnuo Beat).

To “The Americans” au@ioBnoe tovg Kavoveg mov Kabopilovtay amd
tov Henri Cartier-Bresson kat tov Walker Evans, tov omoiov 10 £pyo o
Frank Qavopale, aArd oev Bprike Aoyo va, piunBei. MAALOV TpoKANTIKA,
avTITAYONKE GTOV TIKTOPEAAIGO KOl TO POTOPETOPTAL TMV TEPLOOIKADV
(Life kon Time).

“Huovv kovpaouévog amo tov pouavtiouo ”, SNAWGE KATOL0 GTUyU O
Frank, “nfslo va moapovoidow avté mov eida, kabopd. kot amia.” .



To 1961 mpayuatoroOnke n Tpdn atoutkn £kbeon tov Robert Frank
oto Art Institute of Chicago kot 10 1962 e£€0ece oto Museum of Modern
Art ¢ Neag Yopxng.

O 66pvPog mov dnpovpynoe to PiPrio Kot o apvidlog Bavartog ™ KOPNG
TOV GE OEPOTOPIKO OLGTLYT LA, TOV OGOV Vo eyKoTaAElYEL T
QOTOYPOPio Kol Vo, GTPOPEL GTOV KIVILATOYPAPO. APLEPMGE TOAD YPOVO
GTNV TOPAYOYT TOVIDOV, GUUTEPTAAUBOVOUEVAOV TOV TOVIOV VIOKILOVTEP
“Pull My Daisy” (1959), ce oevapio kar aprynon tov Kerouac kat tnv
mo yvootn “Cocksucker Blues”, mov kotaypdgel TNy meplodeio Tov
Rolling Stones (1972), pe £ueoon 6To seX Kol T VOPKMOTIKA Tov
KLPLOPYOVCAY GTNV TEPLOOEID TOV GLYKPOTNUATOC. PwTOYPOPIEC TOVL
Frank vrdpyovv kot oto eEd@uvAilo Tov album twv Rolling Stones “Exile
on Main St”.

O Frank népace peydho pépog tov ypdvou Tov Ta XUV YpOVIQL,
KOVOVTOG TEWPAUATIKES TOVieS. “Otav KavelS uio. ToIvia, KAVeEIS ULo,
ov{ntnon®, eine og pa cvvévtevén 1o 1994 otovg New York Times,
“&yeig meproaotepn emapn e tovg avlpamovg. Otov pwtoypapilels, avyva
10 Paleis oto Tooio.


https://vimeo.com/92403607
https://youtu.be/FQeZPrQFwlk

Eniong, ot aveldptntec pmToypapicg T0V CLYKEVIPOGAY TN 6THPIEN
UEYEAA®OV TPOGHOTIKOTHTOV TOL KOGUOL TNE TEXVNS TS NEag Y OpKnG,
onwg ot Edward Steichen, Willem de Kooning, Franz Kline xouw Walker
Evans.

O Frank dev E€yace T poTOYpa@io KOl ONUOGIELGE TO 2° PMTOYPAPLKO
tov BipAiio, pa “potoypagikn avtoPloypagpia” pe titho “The Lines of
my Hand” (1972), 6yt ma pe gikdveg Opopov, aArd kupiomg pe koAG kot
still life (Lo dtevpopévn €kdoon g eppaviotnke to 1989).

‘Eva ypovo apydtepa, dopioe éva apyeio pe 5.500 apvntikd kot contacts
ot National Gallery of Art, otnv OvdcivyKTov Kot 1)Tay 1 TPpOTH POpa
7oL éva dpvua cuvérele to £pyo evdg LovtavoDd pwtoypdeov. H
TvaKoO KN opydvmoe peydin avadpopikr| EkBeon tov Frank, to 1995.

AALo povoeio mTov opydvocay ekBéoelg tov givar to Movoeio
Movtépvag Téyxvng e Néag Yopkng, To George Eastman oto Potoeotep,
10 Movceio Téyvng e Orhadérpeta, to New York’s Whitney Museum
of Art, 10 Movceio Kaimv Teyvov tov Xwovotov.



To “The Americans” enavaxvkloeopnoe to 2007 pe véo eEdPUAAO,
KATOEC EIKOVEC £YIVOV KPOT LE SLOPOPETIKO TPOTO, Elye VEO TOHTOLOL
OAAQ Kol V0 MTOYPAPIES TOV GAAAENVY.

[Mopapével GuYKAOVIOTIKO Kot ol aévar EXppon|, yloti amAd £6e1&e Ta
TpaypoTa OmmG NTay.

O potoypdpog Joel Meyerowitz £yel ypayet 6t “Tloté mptv dev vanpye
éva PipAio pe potoypaeieg pe TNV 0OAOTNTA TNG AOYOTEYVIOG KOl TN
GOPNVELD EVOG TOMLOTOS .

H enidpaon tov Frank enektdOnie kou wépa amd ) pwtoypaeio. “Ilavra
NOeia va yphyo tparyovdia pe tov tpdmo mov kdével o Frank eikdvec,”
elne kdmote o Bruce Springsteen.

[1]



UROBERT FRIANKZ (N TRODVCTI 00 Z A0 PHOTO Booli AV, & fGs
That crazy feeling in America when the sun &s t on the streets and music comes out of the £ 7
Jjukebox ep from a nearby funeral,that's what Robert Frank has captured in these tremendous
photgrahpas taken as he travelled on the road around practically 48 states in an old used car
(on tGuggegeneheieme effelelewship) and with the agility, mystery, geniys, sadness and
strang e secrecy of a shadow photographed scepes that have never been 's'em"betoz;e on film.
For this he will definitely be hailed as a great new artist in his field." After seeing these
pictures you d end up finally not knowing any more whetcher a jukebox is, sadder than a coffin.
ats because e alwas taj king pictures of jukeboxes and vvfins.....and intermdediary
mysteries like the negro priest squattirg underneath the bright 1ljudi belly mer of the Missispi
at Baton Rouge for some reason at dusk ar early dawn with a white srowy cross and screct
incantations never known aoutside the bayou--——-Or the picture of & .chair in some cafe
with the sun coming in the wi dow and setting on the chair in a holy halo i never thought
could be caught on £ilm much less described in its beautiful visual entirety in words...
The humor, the sadness, the EVER'THInGness, and americarmestt of the se pictures! Tall thin
cowboy rolling butt outside madiscon square garden new york far rodeso season, sad, spindly,
unbelievable.......long shot of night roead arrowing forlarn int o immensities and flat
of impoosible to believe America in New Mexico under the prisoners' moon......under the whang
whang giutar starese.......Baggard old frowsy dames of Los Angeles leaning peering out the r
right front window of Old Paw' s car on a Suneday gawkihg & critixing to explain americak
to little children in, the spaggered back seat.....tatooted guy sleeping on grass in park
in Cleaveland, sroring dead to the warld on a sunday afternoon W th.too many ballons and
sailboats. « .« +EOboken: in the winter, platofrom full of pliticans all ordinary lockung till
suddenly at the far end to the right you see one of them pursing his lips in prayer politico
yawing p;'obably) not a souldldk,kkkd....ssse0ld man standing hesitant with oldman cane under
old steps long since torn down....Madman resting under amaerican flag canopy in old cubsted
car seat in fantastic Venice Caifornia backyard I could sit in it and sketch 30,000words
«. ...(as a railroad brakeman I rode by those backya ds leaning out of,the old steam pot)
o+ -+~ ( emtpy tokay bottles in the palm wdeeds)—-—-- Picks up 2 hitkhkhikers and lct s them
drive the car, at night, and people look at their two faces looking rimly onward into the
right and say "00 How mean they lo-k" but all they want to do is arrow on down that road
and get back to the sack......Rkbert's here to tell us s0s.....S5t Peter burg floa the retiree
0ld codgers on a bench in the busy mainstreet loeaning on thei: cans and talking abou social
security and one incredible I thirk Seminole aor half Negro woman pulling on her cigarette
with thoughts of her own, eas‘pure a picture as the nices tenor solo in jazze...s
as american as picture.. ...The faces dont editorialize or cricisce or asya anything
but "this is the way we are in real life and if you.dong like it I dont know anything about it
cause I m living my own life my way and may God bless uS all" mEbbEeees.sesans-s
if we deserve it. . Oi the lone woe of Lee Lucien, a basketab pittykats..
what a poem hthis is, what peems can bet weritten about this boo o of pictures some day
by some some youn new writer high by candlelight bending ovér them describing every gray
mysterious detail , the gray film t caught the actual pink juice of himan kinde
Whether ti s the milk of humankind-ness, or human kindness, Shakespeare meant,
makes no difference when you lock at these ﬁicture. Bett@han a showe
Lo

V) 817 M
Mt R ariving nem ‘ahisaclcr Vo] iog o I meth b0 1 11 eairs fanaior
death, Man, black, mad mourners’ filing by to take a peek at holy face to see what
(death is like and death is like life, what else....lf you know what t he sutras say
eesseseassachidcago conventioh with slgek face earnest wheedling confiding
ciagrlholding .union booss fast as Nero and eager as Caseser in the thunder us beer !
crash hall leaning over to confideTT%x*¥Caming table at futte with background
elctioh posters and little gamblking docdads to'knock over, editdriakl page in itself
e sesseesssecccecar shrouded in fapcy'expensive designed tarpoulian

B

(1 knew a truckériver promounged i tTarpolian) to keep soots of no-soot Long Beach
from falling on new simonize job as owner who is 2 dollar an hour carpenter snooses
in bouse with wife and Tv, all under palm trees for nothing, in the cemeterial = -+
Long Beach night, 8g...ceseeevsesns In Idaho three crosses where the cars crashed,
where that 1 ong thin cowboy just barely made At to madison sugre garden as he was
zabout a mile down the road thenews.s.....I t01d you to wait in the car says peopt
in america so robert snesks around and photog%;hs little kids weitingin the car,

whether 3 rich littlebrothers in a limousine, Mpuoiouiuso mobibottoo ouo p tous,
or poor littl e kids cant keep their yes open on Route 90 texas at 4 a m as Dad
goes to the bushes and stretchefi..... The gasoline mosters stand in the news
mexico flats under big sign says SAV e.....oevun......13, the swet little white
baby in the blackmwses arms both of them bemused ih heaven , apicture that should
have been. blown up & hanung in the strect of Little rock showing love under the ski
and in the womb of our universe the Mo her......and 52 the lonelies picture ever mad,
the urinals that wanen never see, the shoeshine going on in sad sterni y 8
«....Wow, and blown over Chinese cemetery flowers &n g siAn frrancisco hill ¥
being hammered by potatopat h‘fog on a march night I'd say and nobody there bu t thd
rubber cate..... Anybody doesnt like these pitchers dont like potry, see? 1
Anybody' dmt like plotry go home see 'Television shots.of big hatted cowboys being
tolerated by kind horses. (3} in rainy gloom of cut draw San Bernadino camer a pss.
To Rober Frank,i now give this message: You got eyes. ¢ .
And I say: that 1itile olo Jonegs o : :
ely e! i
an eleVator fullof b?l. fﬁg ﬁé‘;-%g%me t}’ da%%;:ggl: jix'l looking up sighing in
5 omplovs dopify],

“First draft of Jack Kerouac’s “Introduction” for Robert Frank’s The
Americans, 1957.


https://www.photologio.gr/wp-content/uploads/2019/09/robertfrankintro-kerouac.jpg

